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W[uul[[lil hgfwé £ ‘Rnéwlymilﬁ wilien fry nLyurg Srpfwmdp, biffiptfind bpuwdyinmg binf Uninwgpn[dynci-
bhpned gnpsh oy bnnmwgpn[dyuh Quifbyjuy  Upwlilibpfr (lulmli[uuglluu, wmbngnefdynch, qupgw -
pwf:eflbp, QLuuuu[nnllulll.ufl l[li[lullip) CLud'wlll.uluH‘lfJ.‘

Lpypf GpusQuilyyuts
S
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BPEJNHCIOBHE

= . smmycke cepuM «ApMSHCKas TPaTuIMOHHAsS My3bIKa» BIIEpBBIE IMyOIuKyeTcs co3faaHHas Apamom KouapsHom
0 mecs. HOCsIIas Ha3BaHUE «ANIYTCKUe JIFOOOBHBIE CKa3bly. B 3TOM IIEHHOM COOpHMKE, XpaHAMIEMCS B apXUBE OTIENa
S meod anvseika MactutyTa Mekycects HAH PA BnepBsie ObIIHM COOpaHbI BOEHHO U CHCTEMATH3MPOBAHBI IIUPOKO pac-
SncTmesesELe B OBITY apMAHCKOTO HApOJIa ¥ MMEIOIIHE MHOTOCIIOWHBIE KyIbTYPHbIE KOPHH alllyTCKUE JIF0OOBHBIE CKa3bl,
. LTESTCTEVIONIMMHE MM IIOBECTBOBATEIBHBIMU M MY3bIKATBHO-MOTUYECKUME dnu304aMu. I1o cBumeTensCTBY aBTOpAa,
e ExmE0uAN TakKe 00BEMHOE BBEICHUE M MPUMEYaHHs (OKOJIO CTa CTPaHMI[), KOTOPHIE IT0 HEM3BECTHBHIM HaM TIpH-
i =2 CETONHSANIHUN JEHb HE COXPAHMIMCh. MOXEM TOJIBKO C COXKAJICHUEM KOHCTaTHPOBaTh, YTO CAETaHHBIE YMETIbIM
SebeccmosanoM, KakoBeIM ObUT A. KouapsiH, HeoOX0IUMBIe IPUMEYaHHsI  KOMMEHTapHHU OMOTIIH ObI NPOSCHUTH MHO-
S SRasem. CBA33HHBIE C HCTOPMYECKUM, TEOPETHYECKHM HCCIENIOBAHUEM U HCIIOTHHTENBCKUMH OCOOEHHOCTSMH allyr-
SNare I000BHOTO CKasa.

ST0p 3aHEMATCS aUlyTCKUM JIFO00BHBIM CKA30M MapajIeIbHO CO CBOEH IIOJOTBOPHOM AEATENLHOCTHIO, HAIPABIICH-
0 =B WCOCTISI0BaHHE apMSHCKOTO T'yCAHCKOTO TIECHETBOPUYECTBA, O UEM CBHICTENBCTBYIOT 3aKOHYEHHBIE UM B TOM XK€

% toay cOopaEKH «CTpaHHIBl ApMSHCKOTO 3TUYECKOT0 HeCHeTBopquTBa»1 Y U3JJAHHBIN TPy  APMSHCKHE I'yCaHCKHE
semses (Epesan, 1976, Ha apM. 513.).

¥ SomaneENi0, B YMCJIE IPYTUX PYKONHMCHBIX U HEOTPENAKTHPOBAHHBIX TPYAOB M MAaTEPHANIOB «AIIYTCKUE ITOOOBHEBIE
Waees Tax w He ObUIM W3aHbI [IPY JKM3HK aBTOPA M JOCTAIKCh HaM B BUJIE PYKOIIUCHOIO COOpHHKA.

5w =c MeHee, HACTOSIIHE COOPHUK MMEeT OECCIIOpHYI0 Hay4HO-IIO3HABATEIbHYIO M XYIO0XKECTBCHHYIO IICHHOCTDH B
sscTEe =anboliee MEeNIOCTHOTO CBHIETENBCTBA O OOraToOM HACJIEAWH apMSHCKOIO allyI'CKOTO My3bIKaJbHO-IIOBECTBOBA-
Sesmsoro mexyeetsa. OH 12T BO3MOKHOCTB COCTABHTH MPEJCTABIEHHE 00 MCIIOIHUTENBCKOH HHTEPHPETaluH 0COOEHHO-
SN SDECYINNX CTHIIMCTHKE SA3BIKA MY3BIKaIbHO-TIOATHYECKUX (PParMEHTOB, IEPEMEKAIOMIUNX [TOBECTBOBATEIFHbIC JIIH-
. 0 DpEMEHSEeMBIX Jagax U popMax CTHXOMETPHUKH, a TaK )K€ O 3aKOHOMEPHOCTAX MMIIPOBH3ALMOHHOTO HCKYCCTBA,
msTsEOc BpeMs IepeaBaeMbIX YCTHOHM TpaJulMel CKa3oB.

B 2=p 2myTCKOro MI000BHOTO CKa3a, CHMBOJIM3UPYIOLIHT BETBb M3PEBIIE OBITYIOMIEH B BOCTOYHOM SMUYECKOH My3bI-

SRS TOSTHISCKOU Tpaauluy, sIBJICHUC, UMCIOIICC cneun(bnqecxne KYJbTYPHBIEC OCHOBBI 1 FCHGTI/IKyz.

mmmpsEas HAYYHO-COOMpaTENbCKas NeATeNbHOCTh Apama KouapsiHa — My3bIKOBea B KOMIIO3UTOPA, GOJIBIIOrO 3HATO-
W ML TCEOTO HCKYCCTBA, IEWCTBUTENFHO 0003HAYAET BAXKHYIO BEXY B 001aCTH COXPAHEHUS, H3YYEHHUS U OLEHKU apMsIHO-
Scmes=oro 15000BHOTO CKa3a. 3aHUMAsICh JOJITHE TOMIBI 3aJa9aMi CTHXOMETPUKH ¥ My3BIKaIbHO-IIO3THYECKOH CHCTEMOM
W TCEOrO MCKYCCTBA, OH BBISBUII CTPYKTYPHBIE W BHIPA3UTEIIBHBIC IPH3HAKY LIEJIOT0 Psfa KAHOHHIECKUX (OopM B CBOUM

LN B0SaTeIBECKHM METOZIOM TIOCTYIHPOBAN Ty IPUHIUIHAIBHYIO YCTAHOBKY KBAHTHTaTHBHOTO aHamM3a%, KOTOpast Hau-
e 0GDP230M COOTBETCTBYET XKAHPOBBIM OCOOEHHOCTSIM MY3BIKAIbHO-IIOATHYECKOT0 CTPOCHHS JIF0O0OBHOIO CKa3a.

Tlo cymectsy, Apam KodapsH — nepBbIi U3 apMAHCKHMX MY3BIKOBEIOB, B MOJIE 3pEHHS KOTOPOT'0 IOMAll U ObLI IIMPOKO
SessE TPATMIHMOHHBIA MY3bIKAJIBHBIN JKaHp aIlyrcKoro ckasa. HeoOXomuMmo OTMETHTH, YTO IOYTH BCE IPH3HAHHBIC
SPeACTEENTENM APDMSHCKOIO MY3BIKO3HAHHS BHECIH CBOO JIENTY B €TI0 (HKCallMH BOCTOYHOrO CKa3a. biaromaps ocy-
WSCTENcEHEIM MMH [EHHBIM 3allUCSM COXPAaHWIOCH M OBUIO YHACIEIOBAaHO HAMH JKHMBOE 3BydYaHHE Oolee BeKa Hasal
SLmismmEx YCTHBIX 00pasioB MY3BIKAIBHO-CKa3WTENBCKOTO HCKYCCTBA. beclieHHBI My3bIKallbHBIE 3aIMCH A. BpyTsHa,
 \lcamssHa, KOTOPHIE, BO3MOXHO, SIBJITIOTCS OJHUMH U3 ITEPBBIX Ha BocToke. BOCTOUHEBIN CKa3 MPUBIIEK TAKXKE BHUMA-
e X Kymmapesa. Bo BpeMs npeanpueATHIX B 1927-1928 rr. HayuHBIX SKcnequuuil B 3akaBkasbe (¢ ydactueM E. ['un-
e = 3. Jsanna) ObUIM 3aIIMCaHEI CaMble PACIIPOCTPAHEHHBIE U TFOOMMBIE MYy3bIKaTbHO-IIO3THIECKHUE (DPArMEHTHI U3 CKa-
s« Eep-oraeny, «Amyr [apuby, «Acisl 1 Kapam», MHOTHE U3 KOTOPBIX BBIIENAIOTCS BEICOKMM MCIIOJHUTEIBCKUM YPOB-
S B THOHYHBIMH XapaKTEPHCTUKaMH. HECOMHEHHO, B 9TOM BOIPOCE BaXKHYIO POJIb CHI'PANO TO 0OCTOATENBLCTBO, YTO
S RIS WCTIOJNIHUTENM TIOJIYYHIIA CBOM 3HAHUS M3 M3MaHHBIX B XIX 1 Havyane XX BB. M BIOCIEACTBHH HEOJHOKPATHO
JEpewEIaEHEIX aBTOPCKUX APMSIHCKHX TMEepeloXeHHH JII0OOBHBIX CKa3oB. IIpomenmme 4epe3 TBOPYECKOES TOPHHUIO
Swwsa=n. Casan, [[xaMany U IpyruX MacTepoB 0O6paGOTKU U OPUTHHAIBHBIEC TBOPSHUS YKOPEHHUIHCh B HAPOJHOM OBITY
JUWeEE B HCTIOTHEHHWH MMEHHO 3THX BEJIUKHUX alllyTOB.

o NpEnsLICTOPUN U30aHUA 3TOro CBOpHUKA, ero Hay4YHoM oLeHke 1 06beMHOM copepxaHum cMm.: Cepust «ApMmsHcKas Tpaau-
Lwoe=2s My3bika. Beinyck VI ApmsiHckue anudeckune necHuy. Coctasun Apam KovapsH, 2012.

20w N EpHmxaKksiH, ALLYrCKUi NIOBOBHbIN CKa3 B KOHTEKCTE B/IMKHEBOCTOUHBIX My3biKasibHbIX B3auMocBsizelt. EpesaH, 2009.

3 SE25TUTATUBHbLINA aHann3 — MeToauka BbISABIEHNSA CTUXOTBOPHOIO M MYy3blKallbHOMO pUTMa B BOKalbHbIX NMPOU3BELEHUSIX,
JI=08aHHan Ha onpedenedHnn gonroTbl U KPaTKkoCTU ciora.
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BekoBsle Tpaauuun GOPMHPOBAHHS apMAHCKOTO I'yCaHO-ALIyrCKOTO HCKYCCTBA, MPOLECC HCTOPHYECKOTO pa3BHUTHSL
CPENHEBEKOBOH CBETCKOM JIMPUKH, HAPOJHOTO ¥ IYCAHCKOTO IIECHETBOPYECTBA B IIO3/IHEM CPETHEBEKOBBE HMIIEPHPOBAIIH
(hopMHpOBaHKE HAMOHANBHOH ANIYTCKON IIKONEI U CBS3aHHBIE C BOCIPHATHEM 3TOH PEalii pasHOLEHHBIE HHTEpIIpeTa-
uud. Het coMHEHHs, 9T0 apMAHCKOE alllyrCKOEe TBOPYECTBO CBA3aHO MHOTOYHCICHHBIMU HATSMH C MICHTHYHBIMU KyJIb-
TYPHBIMH SBICHUAMH Pa3THYHBIX HAPOJOB BOCTOKa, I/le MPOMCXOMII IPOLIECC CMENIUBAHUS M GPOKEHNS BOCTOUHBIX CKa-
30B, KPHCTAJLTM3UPOBATIOCh IEHCTBO AlIYTCKUX COCTA3aHMi, (opmupoBaics crneuubudeckui anryrckuit mudp (TaiHbrit
A3BIK), YIOPsINOUEHHAS (KAHOHM3UPOBAHHAs) CHCTEMA UCIIOHMTENBCKHX M BHIPA3HTENBHBIX IPHEMOB. Bynydu oxauM u3
IIPOSABIICHHIT IIECHeTBOpYecTBa bimknero BocToka, amryrckmii ckas sBiseTcst 60ratoif COKpOBHIHHMIIEH apMSHO-BOCTOY-
HBIX (TOYHEE, apMSHO-HPAHCKHX H APMAHO-TYPEIKHX) My3bIKaIBHBIX CBA3€i, I7ie 0606IIAI0TCS Xy J0KECTBEHHBIE ABICHHSA,
cpopMHUpOBaBIINECS B CMEKHBIX KyJIbTYpaX, OXBAThIBas HAPOAHEIE TIOBEPHS, U MY3BIKaJIbHO-00PSIOBEIE (KYJIBTOBBIE)
IpeNCTaBIeHHUs. ITO Ta 00J1aCTh HAPOIHO-MPO(ECCHOHATBHOTO TBOPYECTBA, KOTOPOE CUUTAIOT CBOEH» PasIHIHBIEC BOC-
TOYHBIC HAPOIBL. PonMHON GONMBIIMHCTBA aIIyrCKMX CKa3aHWi (CKa30B, CHOKeTOB) GbLT KpaH, OTTyma OHH IIPOHUKIIA B

Wnnuto, CpenHiolo Asuro, 3akaBkasbe?. OnHaxo B KakIOH HAIMOHAJIBHOM KyJIBTYpe JTHOGOBHBIE U TEPOMYECKUE CKA3bl
MMEHM CBOU IPOTOTHUIIBI M KOPHU. OTpakast KyIbTypHBIE HEHHOCTH M IIPE/ACTABIEHHUS ONPEIETIEHHBIX CONHATbHBIX CIIOEB,
B apMAHCKOH pealliy allyICKUH CKa3 TAkKe BBIIEIAETCA IIPUCYIIHM €My 0COOBIM XyI0KECTBEHHO-06PasHbIM BAPHAHTOM,
crenupuIecKuM BEIOOPOM METOAMYECKOTO CTPOSt M 0COOBIMI (GOPMAMHU M MPHHIMIIAMU CTHXOMETPHKH.

ApMSHCKHE alllyT¥ UMEIOT KPYIHBIH BK/IaJ B QOPMHPOBAHHE Xy/I0KECTBEHHBIX TPAIUIMH H Pa3BUTHS ALIYTCKUX CKa-
30B B BOCTOYHOM OMKYMEHE B CHJIy FapMOHHYHOTO COYETaHHUsI aDMSHCKOTO M 001eBOCTOuHOr0. CO3IaHHBIEC HMH IIECHH, B
YaCTHOCTH 00PA3LIOBBIE MPUMEDHI AIYTCKOTo cKa3a KEp-oribl GbLIM HACTOMLKO TIOGMMBI M PaCIIPOCTPAHEHBI B 3aKaBKa3be
u Typiuy, 9T0 JaXe B KOHTEKCTE CBOETO BPEMEHH M COLHANBHO-TIONUTHIECKUX yCIOBHH, BUIOM3MEHEHHEIE 1 IIEPEHMe-
HOBaHHBIC, MPOJOJDKAM CYIIECTBOBATh B pelepTyape HOCHTENEH HapOIHO-NPOdEeCcCHOHAILHOrO TBopuecTBa. O6 3TOM
CBH/ICTENIbCTBYET MHOXKECTBO 3alIMCEH AIYICKUX CKA30B, OCYIIECTBIECHHBIX B Pa3HBIX HCTOPHKO-3THOrPaQHUECKUX paii-
OHaX APMEHHH, a TAKXKe PA3TUYHBIE HAYYHBIC ¥ HOTHBIC M3aHMS, CBHACTENbCTBYIONIME O TOM, Y4TO B PAaHOHAX Kapc u

Sp3py™ copMUpPOBAHHEIE TPAIHIHH My3bIKaIbHO-IIOBECTBOBATEIFHONO HCKYCCTBA CYIECTBYIOT U 110 CEil I€HBO.

ApPMSIHCKHE KOMIIO3UTOPBI Takke 0OpaGaThIBaNM M H3JaBald 9TH MEJOIHH, [EaTi UX MY3bIKATbHBIM MaTEPHATIOM
HAIMOHATIBHBIX KHHO(QHWIBMOB, B YaCTHOCTH, oOmen3BecTHOro «Ilemo», My3slky K KOoTopoMmy Hammcan A. XauaTypsH.
['mmH, mocesimenHbi KEp-orabl, KOTOPHIM 3aKaHYMBAeTCs SKpaHM3arysa 1935 . oqHOMMEHHON mbechl . CyHnyksiHa,
CO3BYYCH IyXy M YyBCTBAM BOCCTAIOIIEMY MPOTHUB COLMAIBHOrO HepaBeHCTBa Ilemno. A m3BectHas necHs «Ilemo» B 06pa-
borke M. MasmansHa, BKmoueHHas B cOopruK A. KodapsiHa SBIS€TCS BAPHAHTOM repOMKO-SIHYECKON MeTomuu «Di,
Kép-ormmy».

Ecmi Ha HavanbHOM 5Tare apMsHCKHE alllyrH 3HAKOMIIIA HApOJI ¢ 06PaGOTAHHBIMU HMH HHTEPIIPETALISAME H3BECTHBIX
BOCTOYHBIX JIOOOBHBIX CKa30B, TO BIOCIEACTBUM OHH CO3/ANM UMEIONIME yXKe apMIHCKHE Ha3BaHHS CKasbl: «ATBaH H
Ocam», «Cmbar u Codpps», «Coc u Bapaurep», «Actxuk u ['apanky», «Poza ®uankay» u Apyrue, chOpMHUPOBAB CTPAHUILY
Cyryb0 apMsHCKOTO auIyrcKoro cka3a Kak CaMOCTOSITENbHO CYIIECTBYIONLYIO HAIIHOHATBHYIO (OpMY.

ApPMSAHCKHE My3bIKAHTBI, TBOPSIIHE B 0071aCTSIX HAPOAHO-IPODECCHOHATEHOTO MCKYCCTBA — TyCaHBl, allyTy, HHCTPY-
MEHTaIUCTBI-MYTaMaTUCTBl M Ca3aHIaphl, HCTOPHIECKU MPOJODKMTENBHO HAXOIACh B COCEACTBE C MYCYyJIBMAHCKOM cpe-
JIOH, €CTECTBEHHO, CTPEMUJIHCH OBITh BOCHPMHMMAEMBI CBOMM HCKYCCTBOM. B YCTOBHSX BOCTOYHO-OPHEHTHPOBAHHOMN
KYJBTYPbl apMSHCKUE My3bIKAHTBI HAYaJl TBOPUTH B KaHPAX, KAHOHU3MPOBAHHEIX B TPAIHI[HOHHOM ITIECEHHOM MCKYCCTBE
BocToka, IpHMEHSTh CTORKHE My3BIKALHO-TIOITHYECKHE DOPMBI, 0OGAINATECS K UPAHCKOH M apabCKoil TePMUHOIOTHH,
Pa3BHBATh MEIOJAUYECKYHO COKPOBUUIHUILY UMEIONIYI0 BOCTOYHBII CTHJIb M KOJOPHT.

B ompeneneHHBIX CIOSX apMAHCKOH OGIIECTBEHHOCTH CHOPMHPOBAIOCH MHEHHE, B COOTBETCTBHH C KOTOPBIM TaK
Ha3bIBACMBIil BOCTOYHBIH CIIOH — alllyrCKHe CKa3aHMs M TI0O0OBHBIE CKa3bl, B 0COOEHHO MCKYCCTBO MyraMara, HE COOTBET-
CTBYET KYJNBTYPHBIM U 3CTETUYECKUM CUMBOJIAM, TOATBEPKIAIONIMM «CaMOCTbY HAITHH.

OcroposxHoe oTHOmeHHe KomMuTaca K MHOCTHINCTHYECKIM NECHAM M METOTHAM M, BOOOIIE, K TOPOLCKOM HapOJHOM
MY3bIKE BIIOJIHE OOBSCHUMO NPHUCYIIMMH BPEMEHHM TEHACHIMAMHU. TE3UC O CaMOMO3HAHMM HAIMH HOCPEICTBOM HALIHO-
HAJIPHOM KyJBTYpPbl HAXOJU CBOE IIIyOMHHOE 0OOCHOBAHHE B KPECTBIHCKON My3bIKe, Ha 000COGICHHOE HCCIIEN0BAHUE H
TIPE/ICTABICHHE KOTOPO# Oblia HampaBleHa MHOTOrPaHHAs HAyYHO-COOMpATENbHAs M TBOPYECKAS ACSATEIbHOCTH Komu-
Taca. A OCTaBIICHHOE MM HAcJe/lie, TI0 ONpENEeTCHHI0 H3BECTHOTO My3BIKOBEA, HCCIENoBaTeNs TBopuecTBa KoMmuraca

e ATaSIHa, SIBJIICTCS 3HAYUTEIBbHBIM BKJIAJIOM KaK B 00acCTh ApMCHOBEICHHUSA, TaK U MG)KZ[yH&pOI[HI:Iﬁ My3bIKaHLHBIﬁ

(I)OJIBKJIOp6.

4 Kép-ornbl X. TpaHchopmaLms 3aMMCTBOBaHHOMO cloxeTa//donbknop, MosTuyeckas cucteMa. Mocksa, 1977, ctp. 106.
5 Cwm. Erdener Y. “The Song Contests of the Turkish Minstrels”, New York & London, 1995.
6p, ArtasH, My3bikanbHoe Hacneane Komutaca. EpesaH, 1969, ctp. 32, 33.

14



90 sacacsTCs HaPOAHO-TOPOJCKHX IMECEH M allyICKOro TBOPYECTBA, TO OHO aKTHBHO Pa3BHBAJIOCh B COOTBETCTBUHM C
TSRS TPATHITHAMH BCEX BOCTOYHBIX HAPOJOB B PAMKAX KyJIBTYPHOIO B3aUMONIEHCTBHUS U, ECTECTBEHHO, HE OBIIO
e oTpamesENs SIMHOTO HAMOHATBHOrO CTUIA. C IENb0 WLTFOCTPAIMK CaMOOBITHBIX 9ePT H XapaKTEPHBIX MPHU3HA-
S SwessCEOE BEanHOHATBHON My3bIKH, KoMuTac 06palascs K CpaBHUTEIBHOMY MY3bIKO3HAHHIO: MCCIIENOBAT U 3aIIUChI-
s Smeme SYpAcEHE, TYPEIKHE MEIOJIUH, COCTAaBIsU COOPHUKH, KOTOPHIE COAEP)KAlM HHTEPECHBIN MaTepHal B acTeKTe

| pEsEoro B PasHOCTHIEBOTO TOPOJCKOTO MY3BIKATBHOTO OBITa M MY3BIKATBHBIX B3aHMOCBSI3CH.

| % SEpeSeTeEHOM 3Tane Pa3BUTHS aPMSHCKONO My3bIKO3HAHHS 000COOICHHE B MPETIENax CENbCKOro (poIbKIopa MpH-

M SacTEEEOMY HTHODHPOBAHHMIO HAPOIHO-IPO(ECCHOHATFHOTO TBOPYECTBA YCTHON TPaJHIUH, MPEIOCTABIAL IIHPO-
% S SeEEOCTE 178 NESHANpPABICHHO OCYIIECTBISIEMBIX MHCHHYAIMH TYpEeIKMMH U a3epOaii/UKaHCKIME aBTOpaMH
e mEMe ). 1% BEDOIOMHO HCKKEHHBIX HHTEPIIPETAlHii U IS IPHCBOCHHMS TPAUIMOHHBIX IEHHOCTEH apMAHCKOI

e Besmswii NPeACTABHTENb apMAHCKOIM My3bIKH KOMHTAC HMKOT/IAa HE CTABAJI IEpE COOOM 3a1adi HCCIET0BAHMUA
e BeTEm. HeCMOTDS HA TO, 9TO B MEPHOJ €r0 HAyYHOM NEATENBHOCTH apMsHCKas allyrcKas IIKOJa NEPeXHBaja

s pecmsera. Ho m3secTHO Taroke, 4T0 KoMHTac He TOJMBKO JNFOOMI M IIEHHI MCKYCCTBO CBOMX COBPEMEHHHMKOB —
pwss _Lewsanu u [llepaMa, HO M caM MacTEPCKH MCIIOIHSI allyTCKUC TIECHH.

5 sosvescre CKas3aHHOrO npenaHHocTh A. KouapsHa 3TOH, OTTOPrHYTOM OT pa3BUTHs OCHOBHOIO ITyTH apMSAHCKOIO
W semoamaEws, 007acTH IIPHOGpPeTaeT 0co0yro BakHOCTh. ClienaB OCHOBHOM cTe3ell CBOMX MPO(ecCHOHATBHBIX HHTEPE-
8 TyCaEO-amIYTCKHE NECHH, MY3BIKY W TPaIUMIMOHHOE HHCTPYMEHTANIbHOE MCKyCCTBO, A. KouapsH CBOMMH TpyXaMu
WMCoEan HEOTASAMMYIO 9acTh apMSHCKOH KyNbTYphl M C(OPMHMpPOBABIIYIOCS B €r0 TPaHHIAX NPEKPACHYHO BETBb —
e cTERsE EaHPOBBIH MOPTPET HAPOJHO-TIPO(ECCHOHATBPHOTO My3BIKATbHOTO MCKYCCTBA, BEKOBOW MPOLECC Pa3sBHTHA
SUSpero B S0 MO3THEH TPaIUIMK OBLT CBA3aH TAaKXKe C XYIOKECTBEHHBIMH Tpajauiusmu bimkuaero Bocroka. On 0600-
S CYEECTBEHHO JONOTHII HCTOPUKO-TEOPETHIECKOE U MY3IKATBHOE COIEPKAHUE MAIOM3BECTHOTO, HO YPE3BBIYaii-
0 I EDEOTD CESTCEOTO NPOMECCHOHATM3MPOBARHOTO TIECCHHOTO WCKYCCTRA.

e w0 STER MCCISIOBAHHI - TIPEICTABIEHHBIA B HACTOSIIEM TOME COOPDHMK, «ANIYTCKHME JIFOOOBHBIC CKa3bD», TIe
e 10 Guimyzommx B ADMEHWM apMSHCKHX M OOIIEBOCTOYHBIX JIOOOBHBIX CKa30B C IOBECTBOBATENBHBIMU M
W SEEIESD- BOSTHSCCKHMHA  SIH30JaMH.

e CTpYETYPSI COODHUKA M PACIIONIOKCHHE MATEPHANIOB IPOUKTOBAHBI OCOOCHHOCTIMH, KAHOHU3HUPOBAHHbI-
M S BTCEOME BCEVCCTBE B IIPOIECCEe Pa3BUTHS 3TOTO XKaHpa.

FLssaceme apusECKMX MW OOMICBOCTOYHBIX IUKJIOB SABJIAETCSA BBHIPAXKCHHEM ECTCCTBEHHOrO Ipouecca alanTalyy
. SecwesTDE H2 TO, 9TO aBTOP BHAYasle MPECTAaBIIseT OolIee MO3IHIOK apMAHCKYIO BETBb. BEIOOD BKIIIOUCHHEIX B 9TH
e SoEERIY CEA30B HECKONBKO YCIOBHBIA. Haspanus mo00BHBIX cka3oB «Ampah u Camsu» u «Memmk A60B 1
s ovamese Amryra Casad He 9MCTO apMSIHCKHE, C APYTOil CTOPOHBI, cka3 «Menrk AGOB» HE BCTPEYACTCS B JIUTEPa-
e SeWiemsss CcE2308 APYTEX HAPOJIOB U, 110 Beell BEPOATHOCTH, NpHHALIEXKHUT nepy Casan. ALyrckuii ckas cthopmupo-
s obepe ssaEMOISIiCTBHS KyJTBTYD HapojioB BocToka M Hamboliee pacmpOCTPaHEHHBIE M KIIACCHYECKUE 00pasipl
0 asTe DESEODOICTBEHHBI H B ADMAHCKO, U B TYPELIKOM, U B KYPACKOH My3bIKabHBIX Ky/IbTypax. B apMsHCKoi neii-
TSnsscTE E000BHBIN CKa3 PasBHBAICH IO IYTH «apMEHM3allMW» TPAJMIIMOHHOTO JKaHpa, YTO ECTECTBEHHO HE
NS SEpeTTeIRHOTO OBITOBaHMS OOLIEBOCTOYHOIO €ro BapuaHTa. B HOBOC(OPMHMPOBABLIMXCS, HOCSIIMX HAIHO-
St cxasax HamOOJIee TOJYEPKHYTHI U SPKO OTPaKEHBI IPHCYIIHE apMIHCKOMY Hapoxy OObIYau U My3bl-
s ey pEsie seaeENEs. JF000BHBIN cKa3 «Aciel 1 Kapamy nprMedaTesieH TeM, 9T0 KaK pa3 B aCIEKTE TEMATHKA OH
DS CTSmeEE MOEEST CYHTAThC KaK 00IIEBOCTOYHBIM, TAK W HALMOHAIBHBIM, IOCKOJIBKY B OCHOBE JIEXUT UCTOPHS O
S mEas m TparueHOi TF00BH J0UepH apMIHCKOTO CBSIIECHHMKA K FOHOIIS-MYCYJIbMaHHUHY.

Sisscsmwo OTCYTCTBHE B COOpHMKE JTFO60BHOrO ckasa «ArsaH i OcaH», aBTOpOM KoToporo ssisercs Obcern
e ces. sOTOpEI SBASETCS OJHMM M3 HamboJee PAaCIPOCTPAHCHHEIX CKa30B B APMAHCKOM My3bIKaJIbHOM OBITY M
s SPEMEDOS TIPEICTABIEH B MaTepHalaX Pa3IMYHBIX HAYYHBIX SKCIEIUIMMA, @ TaK )K€ B My3bIKAJIbHBIX H MOITH-
W SDODEERAY.

st S0GOBEEIX HCTOPHI — apMsHCKHE Bbiparommecs amyru JDxusanu, Cuan, Cupsan, amyr ['fonrassH, TycaH
Ul - secwTenE EIACCHYECKOTO alIyT'CKOTO HCKYCCTBA M €T0 TBOPYECKHE MPOAoIDKaTeNd. B cBoMX aBTOpCKUX 06paboT-
0 eessses cxasos «Acasl u Kapamy, « Ayt Fapubdy, «1llax Memanm» JxuBaHu co30a1 MHOXECTBO IIECEH OTIHYA0-
e SR METOTHEECKHME 00pa3aMu, KOTOPbIE COXPAHHMIINCh H YKOPEHHIIHCE B MAMSTH CKa3UTeNeH I000BHBIX CKa-
% SsesScTEVE THONYIAPH3AINH KIIOUEBBIX SMHM30710B 5THX Meropmil. Cpean HUX, K mpEMepy, u3 «Auryra ['apubax:
L epery e, Apaxcy, «VBHIEN Te6s M MBICIH pa3Gexannchy, «HacTano BpeMs ropecTHOTO pacCTaBaHUsy M HENblH
e e meces. xotopsie A. KouapsiH B TOYHOCTH WIIH C HE3HAYHTEILHBIME H3MEHEHHUSAMH BBEN B COOPHHK.

" Wowtorsw Lewsasu W ero IOCJENOBATENeH CTadd TOH IUIOZOHOCHOH MOYBOM, HAa KOTOPOH paciBena M pasBUIIaCch
s sesscEOro 1E000BHOTO CcKasa. 13 Goree yeM JecaTH JIOOOBHBIX CKa30B, HOCSAINUX apMAHCKHE Ha3BaHWUS, aBTOP B
e Sepems ssen seTsipe: «DmuHApY, «Posa Comnoseiiy, «Cmbar u Codpsa», «Apramec u CaTeHHK», C ABYMS, TPEMS U
Semeaes sosassssnE HoMepamu. HecpaBHeHHO Gorade mpecrapieH «Menuk A60s u Kxmap Cyiram» ¢ ero 1Baalarhio
L TEO-TOSTHESCKHME SMH30aMH. Bcee deThlpe OOIIEBOCTOYHBIX CKasza, CTPYNIHMPOBAaHHBIE B IMKJIE, OYCHb
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TOMyJIAPHEI KaK B APMEHHH, TaK U BO BCEX cTpaHax bimkuero BocToka. B IIETI0M, B COPMHUPOBABIIMXCS U PACTIPOCTpA-
HHBIIMXCA B KIACCUIECKOM MEPUOJE IFOOOBHBIX CKa3ax GOJIee YeTKO NPOSBIISIOTCS 3aKOHOMEPHOCTHU COOTHOIIIEHHS IIOBE-
CTBOBATE/ILHBIX X My3BIKAJIbHBIX COCTABILIOIMX U THII HCTIONHeHus. He ciyyaiino, uto B BeIOpaHHOM KouapstHom BocTod-
HOM IMKJIe HAaUOOJIbIIAS YaCTh BOKAJIBHBIX HOMEPOB HAYHHAETCS KOPOTKMM HHCTPYMEHTAIBHBIM BCTYILUICHUEM, TaK, KaK
310 3adukcupoBamu M. ArasiH, B HEKOTOPBIX cmy4asix X. Kymnapes u cam A. Kouapss. He umeromas ananoros B apMsIH-
CKOM OBITY oMy IApHOCTS «Amyra ['apu6a» o6ycioBiIeHa Takske TeXAIIHM B OCHOBE €ro CIOKE€Ta MOTHBA OpOASHKHHYE-
CTBa, YTO HO3BOIIACT 3aTPOHYTH BOIPOC O BO3SMOXKHOCTH HALIHOHAILHOTO HPOMCXOXKICHHUS 3TOT0 TIOGOBHOTO CKa3a. «Anryr
I'apn6» HAaCTONBKO TYXOBHO GIM30K M IPHBSI3aH K MECTy IEHCTBHS 110 CBOEMY COIECPIKAHMUIO, YTO OH IOYSHII TAKIKE apy-
T'0€ JKaHPOBOE BOIIOMICHHE HA POJMHE PAa3BEPTHIBAHUS OCHOBHOTO AeiicTBus — B Tudiuce, B dopme cBoeoOpasHoii 3ayM-
K{ OTHOMMeHHOro ¢unsMa Cepres [TapagxaHoBa.

Kouapsu B cBoeM Tpyze ¢ mensio mpencrasnenus MY3BIKaJIbHOM COCTaBisome# «Auryra [apuGa» mpuBen mecHw,
cobpanneie B cbopHuke «Jlxuanm» M. Arasna u III. Tanbsua (Rhquuh, Gplwb, 1955), 3anucannyo A. BpyrsHom
menonmio «IIpomry, ymomnsroy, 3amucu Cri. MelTuKsHa, a TaKkKe CBOM COOCTBEHHDIE 3AIIHCH.

Hecomuenno, aBTop noimkeH 6uUT emé mpogenats HEMaJIyio paboTy Mepex TeM Kak claTh TPy B mevath. Kak u cbop-
HUK «CTpaHHIB! apMAHCKHX SIHYECKHX CKa30By, Kouapsu 3ayMall U3/1aTh «ALIYTCKHE CKa3bl» Ha IBYX SI3bIKAX — apMSIH-
CKOM M pycckoM. O6 3TOM CBHIETENLCTBYIOT HEOKOHUEHHBIE H HEOTPENaKTHPOBAHHBIE PYCCKHE TIEPEBOBI CTUXOTBOPHBIX
TCKCTOB apMAHCKOrO LHKIIA, KOTOPBIC HE BKIIOYEHBI B HACTOSIUMN cOOpHUK. TpH M0GOBHBIX CKasa apMSHCKOTO IHKJIA
«nuHapy», «Po3a Duankay», «Ampah u Cansu» B aBTOPCKOM PYKOIMCH HPECTABIEHE! 663 TOBECTBOBATEIBHBIX ¢bparmen-
TOB. ECTh HeKast 3aIyTaHHOCTB MEXIy HCIOMHUTENEM «P0o3bl i COTOBbSY rycanom Illarenom (ot kotoporo A. Kouapsu

3alUCall IOMEIIEHHBIE B COOPHHMK TPH BOKATBHBIX HOMEPA) M aBTOPOM CKa3a amryra Cran’.

Ipu BCex HemoCcTaTKaxX U yIymeHHsIX COOPHHK A. Kouapsina «Amryrckue ckasb» 10 CBOEMY 3aMbICITy TIPEATIONATA0-
IMH TIePeSaTh 3By9aHHe U HCCIEN0BATh JKAHP, SBISETCS CCPBE3HBIM U BECOMBIM UCTOUYHHMKOM ISl MCCIIEA0BATENCH 1 CIIe-
[[MAIINCTOB, 3aHMMAIOIINXCS APMSIHCKOH TPaJULUUOHHON My3bIKOi. OCOBYI0 IIEHHOCT IIPECTABIAET MAacTepCKHU BBITIOJ-
HCHHO€ HOTHPOBAHHE aBTOPCKHX 3aIMCEH My3BIKAIbHO-CTHXOTBOPHBIX ()parMEHTOB IHOGOBHBIX CKa30B. MX LEIOCTHOE
CBCJICHUC H COMOCTABIEHHE C 3anucaMu A. bpyTsana, Crii. MenuksiHa, a Takke ¢ COTHAME 00pasIIoB, 3aNHCAHHBIX B Pa3IH4-
HBIX STHOTPAa)MYECKHMX OKPYraX, Ha PasiMYHbIX dTarax, IPOJIMBAET CBET HA TPAMMATUYECKYIO CHCTEMY My3bIKATBHOTO
A3BIKA JIOOOBHBIX CKA30B M ITO3BOJIAT BBISBHTS JIEKAIIHME B OCHOBE 3TOTO S3bIKA THIIONONHYCCKIE CTPYKTYPHBIE CIMHULIBL,
KaHOHHIECKHUE 3aKOHOMEPHOCTH NPUMEHCHHUS TPAIUIIMOHHBIX CTHXOTBOPHBIX (hOPM.

Hakowen, xoTenocs 6kl MOA9EPKHYTH, 9TO COCTABJIEHHbII Apamom KogapsHOM COOpHHK, OXBaTHIBAIOLIHIT TOBECTBOBA-
TCIBHBIC M My3BIKaTbHO-IIO3THYECKUE CTPYKTYPBI, ABJIAETCSA [UIS HAC CTHMYJIOM HCCIIENOBAHHS apMAHCKOHN Tpagumuu
aIIyrcKoro JK0OOBHOTO CKa3a B KOHTEKCTE OIIMKHEBOCTOYHBIX MY3BIKAJIbHBIX B3aUMO/IEHCTBUIL.

Penakrypy cbopHrka mogpo6HO M ¢ GONBIIAM BHEMAHHEM OCYIIECTBUIIA KaHAMAAT HCKYCCTBOBEICHHS AHAWT
Barnacapsu. Ha mocToifHOM Hay4HOM YpOBHE COCTABIEHE! 1 TICPEBENEHBI CIOCOOCTBYIONINE NENOCTHOCTH COOPHUKA TIPH-
MEYaHHs (Ha apMSIHCKOM H PyCCKOM SA3bIKAX), OTIABICHHS M CIIHCOK HCIIONb30BAHHOMN auTeparypel. B cxxaToM Buze npe-
CTaBJICHBl OHOrpadUuecKne JaHHBIE M HEOOXOAMMBIC CBEIEHHS, CBA3AHHBIE C TBOPYECKON JEATETBHOCTHIO aBTOPOB U
HHTPIIPETATOPOB JIFOOOBHBIX CKAa30B.

IlepeBeneHsl Ha PyCCKHMil S3BIK MPO3AHIECKUE TEKCTHI ANTyTCKUX JIFOOOBHBIX CKa30B, mpexucinosue A. KouapsHa k
COOPHHUKY «APMAHCKHE TyCAHCKHUE TIECHI, Epesan, 1976.

B Hacrosmuii BEITYCK cepum BKIIOUEH el OuH [eHHBIIH Tpya A. Koyapsna B 0671aCTH My3bIKAIBHOTO alIyrOBEAEHUS
— PYKOIIHCHBIH, HOTHPOBAHHEIH MY3bIKOBETIOM COOPHHK IIPOU3BEICHUH BBIIAIOIIET0OCS apMIHCKOro anryra Illepama (1857-
1938), comepxaruii 98 06pasnoB. ITO — rIaBHBIM 00pa3oM IIECHH, B OCHOBHOM JTHPHYECKHE, a TAKKE HUCTOPUYECKHE,
HAINOHATIEHO-TIATPHOTHICCKHUE U T. 1., ¥ PSIL MHCTPYMEHTANIBHBIX TAHIIEBATBHBIX MEJIOIHIA, KOTOPBIE HMEIOT 0CO00E 3HaUe-
HHE, TIOCKOJIBKY 3aIIMCaHbl MY3BIKOBEIOM HENOCPECTBEHHO OT aBTOpA — alllyra [Iepama.3anucu Obitn caenansr B 1930-
bie rozel B Epesane, B coznanroM KowapsHoM My3bIKansHOM Hay4YHO-MCCICIOBATENbCKOM KabuueTe uM. P. Menuksina.
Crenyer oTMETHTS, YTO, aIEKBATHO OPHIHHALLY, MaCTEpCKH BBINOIHEHHBIC HOTUPOBKH KodapsHa ya0BIeTBOPUIN HMEHH-
Toro amyra. CO0pHUK cHabxeH “CloBapeM MHATEKTHBIX CJIOB”, COCTABICHHBIM Kouapsnom. [Tpumedanus k cOOpHHKY, K
COXKAJICHHIO, HE yaJIOCh OOHAPYKUT.

B Brimyck BKITIOYEHA Takke PYKOIUCHAS CTATHS Kouapsina, nocpsmennas cucremMe JONOMHHTEIBHBIX 3HAKOB HOTAITH
(ambTEpalMOHHBIX, PUTMHYECKUX, METH3MATHYECKHX, HCIOMHITEI5CKIX THIIOB) MCIIOB30BAHHBIX MY3BIKOBEIOM B €r0
HOTHPOBKaX. ’

JImmar EpHipkaksH
JloxTOp MCKyCCTBOBENEHMS,
npodeccop

7 cwm. MpumeyaHus.
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88 edition of “Armenian Traditional Music” series presents Aram Kocharyan’s manuscript work “Ashugh’s
W "wes created in 1976. In this valuable collection, kept in folk music archives of the Art Institute of National
W Academy of the Republic of Armenia, for the first time there were systemized and combined, with their rele-
wves and musical and poetical descriptions, ashugh’s love tales having many cultural roots and wide-spread
; % of Armenian people. By author’s word, the collection also included a large foreword and explanations
W pases ). which were lost by unknown reasons. To our regret, we could only state that all necessary explana-
W comments made by such a competent author might throw light on many issues related to theoretical studies
ce peculiarities of ashugh’s love tales.
2 w concerned himself with ashugh’s love tales at the same time with his fruitful activities aimed on study of
s Gusan song-writing. The collection “Pages of Armenian Epic Song-Writing”! completed by him in the same
278 and his published work “Armenian Gusan Songs” (Yerevan, 1976, in Armenian) were evidence of his
armunately. along with other manuscripts and unedited works and materials, “Ashugh’s Love Tales” were
“f Sumne author’s lifetime and came to us as a manuscript collection. Nevertheless, this collection has undis-
“omal and artistic value as the most integral evidence of rich heritage of Armenian ashugh’s musical and
' =ves us opportunity to get an idea about performance interpretation and features of musical and poeti-
mecwiiar to stvlistics of the language, alternated with narrative episodes; about modes and forms of verse
&= well as about pattern of art of improvisation, for the long time being passed by verbal tradition of tales.
OF ashueh's love tales, symbolizing a branch existing in oriental musical and poetical traditions, has a spe-
Basis and genetics?.
hh’- s large educational collecting activities as musicologist, composer and a great ashugh’s art con-
“sics am smportant milestone in the issues of preservation, study and evaluation of Armenian oriental love
Sor many years with issues of verse division and musical and poetical system of ashugh’s art, he revealed
ewpwessional features of a number of canonical forms, and by his methods of research he defined the prin-
' ¢ suamsianive analysis, which corresponded genre peculiarities of musical and poetical structure of love tales
‘Ouannianive analysis is a method of identitication of verse and music rhythm in vocal pieces, based on
and brevity of syllable). Actually, Aram Kocharyan was the first Armenian musicologist to draw his
W sminomal musical genre of ashugh’s love tales. It must be noted, that almost all Armenian musicologists
o0 the sssues of fixation of oriental tales. Thanks to valuable notes taken by them, the live sounds of ver-
sacal tale art, existing more than a century ago, were preserved and inherited by us. Priceless were musi-
W & Bmnan. S. Melikyan, which probably were the oldest records in the East. Oriental tales also drew
% Kushnarev. During scientific expeditions to Transcaucasia in 1927-1928 (with E. Gippius and Z. Evarld
e mast popular and favourite musical and poetical fragments out of tales “Kyoroghly”, “Ashugh Gharib”
e Svamam were recorded. Many of them distinguished with their high performance level and specifica-

. am smportant role in this issue played the fact, that folk performers obtained their knowledge from
o s ammangements of love tales published in XIX and beginning of XX centuries and further repeatedly
Amameements and original works passed through creative crucible of Jivani, Sazai, Jamali and other mas-
=0 5y those great ashughs got implanted in national life of Armenians.

s raditions of Armenian gusan and ashugh art, the process of historical development of medieval soci-
" wme S0 and susan’s song-writing in the late Middle Ages promoted forming of national ashugh school and
emestanions connected with perception of that actual. No doubts, that Armenian ashugh’s work had many
Wois sdentical cultural phenomena of different Eastern nations. Oriental tales were mingled and fermented,
Ssmpeninons were formed and crystallized, and a specific ashugh code (secret language) and canonized sys-
emmance and expression mode were developed. Being one of the types of song-writing in Middle East,
Wes were 2 reach treasury of Armenian Oriental (to be more preceise, Armenian-Iranian and Armenian-

.‘h_k scientific evaluation and content of this collection can be seen in Volume VII of “Armenian Traditional Music”
x san Epec Sones™. edited by Aram Kocharyan, Yerevan, 2012.

T ¥ ampabyan “Ashugh’s love tales in the context of Middle East musical interactions”, Yerevan, 2009
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Turkish) musical connections, where art phenomena of closely related cultures were generalized, covering popular belief
and musical ritual conceptions. This is the area of musical and professional creative work which different Eastern
nations consider to be their “own”, Iran was the birthplace for most subjects of the ashugh’s tales. From Iran they pen-

etrated to India, Middle Asia and Transcaucasia3. But in every national culture love and heroic tales had their prototypes
and roots. Reflecting cultural values and conceptions of particular social groups, ashugh tales in Armenia also distin-
guished by their peculiar artistic features, specific choice of melodic harmony and special forms and principles of verse
division.

Armenian ashughs made a big contribution in formation of artistic traditions and development of ashugh’s tales in
the Eastern world, by virtue of concordant combination of Armenian and general Eastern traditions. Songs created by
them, in particular, patterns of ashugh’s tales of Kyoroghly, were so popular in Transcaucasia and Turkey that, even
being transformed and renamed due to the context of time and social and political conditions, they continued to exist in
the repertory of professional folk art bearers. The evidence of it are numerous records of ashugh’s tales made in differ-
ent historical regions of Armenia, as well as various scientific and musical publications testifying that traditions of musi-
cal narrative art in Kars and Erzurum regions still exist4. ‘

Armenian composers also arranged and published those melodies and used them as soundtracks for national movies,
in particular, the music for well-known “Pepo” was written by A. Khachaturyan. Filmed in 1935, the screen version of
G. Sundukyan’s piece of the same name ends with hymn devoted to Kyoroghly, which is in tune with the spirit and feel-
ings of Pepo raised against social inequality. And the well-known song “Pepo” arranged by M. Mazmanyan and includ-
ed in A. Kocharyan’s collection is a version of heroic epic melody “Hey Kyoroghly, jan Kyoroghly”.

On the initial stage Armenian ashughs introduced people their arranged interpretations of known oriental love tales:
“Kyoroghly”, “Asli and Kyaram”, “Shah Ismail ", “Ashugh Gharib”. But further they created tales with Armenian
names: “Aghvan and Osan”, “Smbat and Sofia”, “Sos and Varditer”, “Astghik and Garnik”, “Rose and Violet” and
other, forming a page of purely Armenian ashugh’s tales as independently existing national form.

Armenian musicians creating in the field of professional folk art, i.e. gusans, ashughs, mugham instrumentalists and
sazandars, for a long historical period were in close neighbourhood with muslim environment and, of course, they tried
to be perceptible with their art. In the conditions of “East-oriented” culture Armenian musicians began to create in gen-
res canonized in Eastern traditional song arts, use established musical and poetical forms, turn to Iranian and Arabic ter-
minology, and develop melodic treasury with oriental style and flavour.

In particular groups of Armenian society there was formed an opinion according to which so called “oriental layer”,
1.e. ashugh’s tales and love tales, and especially mugham art, did not correspond cultural and aesthetic symbols confirm-
ing the national “self”, Undoubtedly, perceptions and characteristics given by Komitas to the originality of national
musical art, as well as his position regarding “oriental” and “Armenian” concepts became a crucial aspect of the issue.
Komitas’s careful treatment of songs and melodies of different style, and, in general, of urban folk music is well expli-
cable taking into account time-specific trends. The thesis of nation’s self-recognition through national culture found its
basic grounds in peasant music, on separate study and introduction of which was aimed the versatile educational collec-
tive and creative activity of Komitas. His heritage, by definition of known musicologist and Komitas expert R. Atayan,
1s a “significant contribution in study of Armenian history, as well as international musical folklore’® :

Urban folk songs and ashugh’s works were developed actively in the line with musical traditions of all oriental
nations in the frames of cultural interaction and, of course, they did not reflect a “single national style”, Having his aim
of illustration of peculiarities and specific features of Armenian national music, Komitas turned to comparative musi-
cology: he also studied and recorded Kurdish and Turkish melodies and made collections comprising interesting mate-
rials about aspects concerning different types and styles of urban musical life and musical interconnection.

On the certain stage of Armenian musicology isolation within the scope of rural folklore resulted in partial disregard
of professional folk creative works, giving wide opportunities for intentional insinuations by Turkish and Azeri authors
(musicologists), for treacherous misrepresented interpretations and for misappropriating of traditional values of
Armenian culture. The great representative of Armenian music, Komitas never had an aim to study that branch, despite
the period of prosperity of Armenian ashugh school concurred with the period of his scientific activity. But it was known
that Komitas not only liked and appreciated the art of his contemporaries Shirin, Jivani and Sheram, but he was also a
brilliant performer of ashugh songs.

3 k. Kyoroghly “Transformation of imported subject// Folklore. Poetical system”, Moscow, 1997, page 106
4 See: Erdener Y. “The Song Contests of the Turkish Minstrels”, New York & London, 1995
5 Atayan R., Musical heritage of Komitas// Komitasakan, Yerevan, 1969, pages 30-33
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=t 2 s;u'ial importance gets A. Kocharyan’s dedication to that area rejected from development of main
_' musicology. Making gusan and ashugh songs, music and traditional instrumental arts the main
#monal interests, A. Kocharyan by his works outlined an integral part of Armenian culture and a
o Swmmet Sormed within its frames: a unified genre image of professional folk musical art, which century-long
: s in a late tradition was connected as well with artistic traditions of Middle East. He generalized and
w historical, theoretical and musical content of unfamiliar but very popular professionalized
at

‘ studies is the collection presented in this volume “Ashugh’s Love Tales”, in which there are combined
am seneral oriental love tales popular in Armenia, with narrative and musical and poetical episodes.

smmciples of the collection and disposition of materials are stipulated by peculiarities canonized in ashugh
=nt of this genre. Division of Armenian and general oriental cycles is expression of natural adapta-
o S5 senre; however the author first presents a later Armenian branch. The choice of love tales included
= ' somewhat conditional. Titles of ashugh Sazai’s love tales are not purely Armenian: “Amrah and Salvi”,
e Ghamar Sultan”; from the other side the tale “Melik Abov” is not found among love tales of other
wnt seobebly. has been written by Sazai himself. Ashugh tales genre was formed in the conditions of interac-
&= metions” culture, and the most popular and classical patterns of this genre are equally relative in
Turtosh and Kurdish musical cultures. In Armenian environment the traditional love tale genre was
" Swr of course, its general oriental version might well exist at the same time. In the newly formed tales
wan tles habits and musical features peculiar to Armenian people are most emphasized and highly reflect-
Sl “Ashi and Kyaram” is remarkable with its subject, which equally can be considered as general orien-
I is based on the story of unrealizable and tragic love of Armenian clergyman’s daughter and a Muslim

Jowe tale “Aghvan and Osan” in the collection cannot be explained. The author of this tale is Hovsep
s & is one of the most popular tales in Armenian musical life and it is presented in the materials of dif-
expeditions as well as in musical and poetical collections.
sales. outstanding Armenian ashughs Jivani, Sazai, Siai, ashugh Gyulgazyan, gusan Shahen are bear-
% sshweh’s art and its creative successors. In his arrangements of well known oriental love tales “Asli and
" “stwet Gharib”, “Shah Ismail” Jivani created many songs remarkable with their bright melodic images,
« 2 took roots in the memory of narrators of love tales, promoting familiarization of key episodes of
For example. among them are songs out of “Ashugh Gharib”: “Give me way, Araks, I’ve come to cross
‘I-Fd my mind was scattered”, “Now it comes the time for mournful parting”, and a number of other
= the collection by A. Kocharyan, accurately or with insignificant changes.
made by Jivani and his successors became prolific ground on which Armenian love tales genre blos-
i Four of more than ten love tales with Armenian names have been included in collection by the
" “Rose and Nightingale”, “Smbat and Sofia” and “Artashes and Satenik”, with two, three and four vocal
S mwwe mch is presented “Melik Abov and Ghamar Sultan” with its 12 musical and poetical episodes. All
sl t2les grouped in the cycle are very popular in Armenia as well as in all countries of Middle East.
% \we tales. formed and spread during classical period, the pattern of correlation of narrative and musical
sertommance mode are shown more discrete. It is no coincidence that in the oriental cycle chosen by A.
= of vocal numbers begins with short instrumental prelude, as it has been fixed by M. Aghayan, and
wses. 5w KB Kuoshanrev and by A. Kocharyan himself. Unprecedented popularity of “Ashugh Gharib” in
" = somcmomed also by motif of vagrancy underlain in its subject, which enables touching upon the issue of
“un of thus love tale. “Ashugh Gharib” is so congenial and attached to place by its context, that it has got
sdsment in the homeland of its main action, in Tiflis, in the form of original movie of the same name,
&whzbanov
Sseoduce musical elements of “Ashugh Gharib” in his work Kocharyan gave songs gathered in the col-
s 5 M Aghayan and Sh. Talyan (Jivani, Yerevan, 1955), the melody “I ask, I beg” recorded by Sp.
well 2s his own records.
the author should do a considerable job before he handled his work for publishing. As has been done
: “Pases of Armenian Epic Tales”, Kocharyan intended to publish “Ashugh’s Love Tales” in two lan-
-— and Russian. Unfinished and unedited Russian translations of verse texts of Armenian cycle not
W S collection are evidence of his work. In author’s manuscript three love tales of Armenian cycle “Elinar”,
H’d “Amrah and Salvi” are presented without narrative fragments. There is some confusion between
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gusan Shahen, the performer of “Rose and Nightingale” (from whom A. Kocharyan recorded three vocal numbers
included in collection) and the author of this tale, ashugh Siai®,

With all the disadvantages and omissions, A. Kocharyan’s collection “Ashugh’s Love Tales”, intended to reproduce
sounds and study the genre, is a serious and substantial source for researchers and experts dealing with Armenian tradi-
tional music. Especially valuable is arrangement for notes of author’s records of musical and verses’ fragments of love
tales. Their unparted integration and comparison with records made by A. Brutyan and Sp. Melikyan, as well as with
hundreds of patterns recorded in various ethnographical regions, on different stages, elucidates the grammatical system
of musical language of love tales and enables identification of typological base units of that language and canonical pat-
terns of application of traditional verse forms.

At last, we would like to emphasize that Aram Kocharyan’s collection covering narrative and musical and poetical
structures is an incentive to study Armenian taditions of ashugh’s love tales within the context of Middle East musical
interactions.

Edition of the collection is implemented in details and with great attention by the Candidate of Arts Ms. Anahit
Baghdasaryan. In general it applies to correction of spelling mistakes found in the text (A. Kocharyan used Armenian
orthography accepted in Armenia in 30-s of XX century which has been changed since that time) and clarification of
certain words and phrases. Annotations (in Armenian and Russian), tables and list of used publication conducive to
integrity of the collection are made and translated on appropriate scientific level. Biographical data and necessary infor-
mation related to creative activity of authors and interpreters of love tales are presented in a condensed form.

Prose texts of ashugh’s love tales are translated into Russian. A. Kocharyan’s foreword to “Armenian Gusan Songs”
(Armenian Gusan Songs, Yerevan, 1976) is translated for Russian-speaking readers.

Another valuable work of A. kocharyan in the field of musical ashugh studies is included in this volume: a manu-
seript collection of works by famous Armenian ashugh Sheram (1857-1 938), with arrangements for notes made by musi-
cologist and comprising 98 patterns. Mainly there are songs, Iyrical in general, but also historical, national, patriotic, etc,
and a number of instrumental dancing melodies which have special importance as they are recorded directly from the
author, ashugh Sheram. Records were made in 30-s in Yerevan, in musical research centre after R. Melikyan established
by A. Kocharyan. It must be noted that the eminent ashugh was pleased by note arrangements adequate to original made
by A. Kocharyan in a masterly fashion.

The collection is furnished with Dialect Words Dictionary by A. Kocharyan. Unfortunately, annotations to the col-
lection could not be found.

A manuscript article by A. Kocharyan devoted to the system of complementary marks of notation (accidentals, rhyth-

mical and ornamental marks and types of performance) used by musicologist in his arrangements, is also included in
this volume.

Lilit Yernjakyan
Dr. of Arts
Professor

6 For more details see Introduction
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